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Modern Greek Literary Journals: A Sketch*

DIMITRIS KALOKYRIS

THE FRENCH “JOURNAL DES SCAVANS,” DATING FROM 1665, IS
considered the oldest publication of its kind. However, turning to Greek
periodicals during the early decades of the nineteenth century, the
distinction between a journal and a newspaper was quite fluid. They
shared features in terms of both their contents and format. A sharper
distinction became possible as the size of newspapers increased and their
coverage came to focus principally on current political affairs, while,
at the same time, the size of journals decreased and their contents
became equivalent to a potpourri of items of encyclopedic interest. With
items selected from similar non-Greek periodicals, subjects covered by
Greek journals during that period ranged from agriculture and health
to inventions, curiosities from around the world, sayings of famous
men and so on.

Journals which initiated publication a century and a half ago were
major sources of information and practical knowledge, but also of
entertainment for the Greek bourgeois family within the borders of a
modern state just taking shape on the map, as well as in diaspora com-
munities outside Greece. The expansion of education and general
knowledge and an increase in the number of available publications were
associated with a reorientation and the onset of specialized coverage.
Research has confirmed the existence, up until 1900, of 450 Greek jour-
nals. This number is tripled in 1900. Among these journals, there were
at least twenty-five which can be considered as specializing on
philological and literary subjects. By that time, and although coverage
1S not entirely consistent, one can distinguish — besides literary jour-
nals — philological in a scholarly sense, educational or pedagogical,
philosophical, and historical journals, as well as those focusing on the
fine arts or the theater.

Adapted from the Greek by Yiorgos Chouliaras.
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Few of the journals considered as literary dealt exclusively with |
literature. We consider as literary journals those periodicals for which
literature was a principal focus, while at the same time they might deal
with other fields, such as philosophy ot history. They are journals which
publish poems, fiction, plays, literary and general essays, book reviews,
as well as contributions on the fine arts or music and related topics, |
As to what is considered as a journal, the reference is to reviews,

and in general publications which appear periodically, on

magazines,
a monthly, quarterly etc. basis. Within this overall framework, evalua-

tions offered must be accepted as tentative. |
When approaching the subject of modern Greek literary journals,
fy these journals is on the basis of their titles,

one tempting way to classi
Certain words are very prominent in the christening of journals. These’

words include ““Jogos’’ and ¢“Jogotechnia’’ (i. e., literature), ‘‘techne’™
(i.e., art: with seventeen journals having been counted in this category),
«“Hellenikos’’ (with over ten journals), *‘ grammata’’ (i. e., letters: with
sixteen titles) and their derivatives. The term “neo’ or “‘kainourgio’ '
(new or modern) is a very common appelation, referring to either the
revival of a publication or the progressive Or avant-garde intentions
of its founders. Sometimes, however, a charming oxymoron is involved:
as conservative publications are billed as ‘‘new,”’ with Nea Estia a well
known example. Fields from which the name of journals have been
drawn range widely from astronomy to zoology, and include geometry,
archaeology, mythology, instruments of orientation, means ob
transport, geography, plants, terms referring to time, and, of coursg,
the practice of writing itself. The German word « Ausblicke’” is the onl 1
foreign word used as the title of 2 Greek literary journal. Several titles
are translations of the titles of similar non-Greek journals or bring 0
mind the titles of literary works.
“If you wish to write, you should neither edit a journal nor dired

a publishing house.”” This was Borges’s advice to Bioy Casares, 3 A
neither of them followed it. Most literary journals in Greece have betl
edited or directed by writers. Their intention may have been to “‘of
fer’’ to the world the overflow of their learning or to share with othef§
the stages of creation of their work or simply their literary preference
Through a journal, a circle of people acquire the means of registe ng
their activities, usually very close to the phase of production of creatiit
works. A journal is 2 collective space, where 2 new poem will &
published or a critical comment will be inserted as an immediate rea
tion to what is happening at the moment. Moreover, the requireme'
of a publication schedule may force work to be produced. A book!
published much less often and with greater difficulty, indeed creatil
the impression of something irreversible and fixed. Through a journ#
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writing enters a feedback process, view i i
and publication ‘is less final. A journal is Ekfz $;:ES$;hoﬁeitef o
where the reac_tm{ls of reader and writer are tested. It is tlz: Ol'atOI'y:
fact, that _pubhshmg in a journal mediates between. the re c? e et
pook. It is @ s‘tage of preparation in the process of rea:i " a;[I'ld y
however, remains true only in the case of very specialized = “
bec:fluse the're is today a shift in this respect. The average G: Jiumals,
of literary ]ourx_lals is satisfied with the superficial “it?fon;e i re:a:der
receives by leafing through a journal, even if no pl 'anon 'he
e pleasure in reading
There are lJourna-]s which publish contributions drawn only £ h
narrow and 1mmed1'atf{ circle of people involved with thenjl( 1'0_11111t :
¥egard for the. very limited impact they may have upon read o Other
journals publish unsolicited contributions or solicit worl;1 fers‘ O
known_ authors, whose names on the jburnal’s cover mamm e
311arketm‘g p\._lrpose. Many emotions may be invested in a jourrblralse"[r'vli3 .
1; I:ie f:ﬁl; E;lcc)l l:)f eupho;ia associated with the preparation of ar.l is,sfllc;,e
: e an ambition to exerci i ity
by promoting cenain. literary choices alrslilar:jzr;tli;ugla;t:g: Olf‘l?::i] owrgg
21:: i(;l:ngter Tnﬁay find in a journal a means of expressing their indignation
: ali)ms e;i e h;me who are c_)]der may find a medium to vent their com-
fomm.lt 11t s can occur 1n_the relative safety offered by a collective
. It is incorrect to imagine that journals are the outcome of ei
er}l;il;iid degates or of rational planning. Nevertheless, it muest0 bzlg:;r
];;mcess 0; I;‘c;l;;gﬂmalf moments: in the life of a journal involve the
T emogon on o thte next issue. Sometimes incredible conflicts
L ;ozrlrteh g;)es?ble 1t:wf:r.]ust a few pages of printed paper,
e o ;me Lhose tx;:ro ved in their pre?aration represent their
e oo er matter. There is also the question of
o genf{rate enqugh interest to sustain publication.
L involir ” _na ; v.vh1ch s.urvx've exclusively through the support
L af;.n their p_ubhcat_lon or because through them a cor-
o e _1rm§ an interst in cultural activities. All other jour-
e o s (111' a \.fe_rtlsuz‘g revenues, subscribers, and sales. There
e Commercy:}r::;mg.. Prestige’’ advertising asserts corporate
e i kvertlsements psually involve publishing houses
L jmrly mf.r et on .rather inexpensive rates. When it comes
o eit’h e ;na s are qln_te stacretive about this type of informa-
e f?g ::;tsmennon it or they 1:efer to number of issues
b_ased L tcl:la;nnsttlpe;]ic:hecked 11‘1dependently. Estimates
B ooy tierary publis ng world indicate that the average
. ary journal in Greece today does not exceed
of 2,000 to 4,000 iss ial i e i
ues. Special issues may triple that
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also journals which do not reach even 500 issues i

figure. There are
circulation. What must be kept in mind is that these numbers are ng
fa, a journal which is cop

necessarily insignificant. Ta Nea Gramma
sidered to have influenced seriously modern Greek literature in the year
between 1935 and 1945 did not exceed 200 sales per issue. For com
parative purposes, one should also consider that in the 1830-1860 peﬁ
there were about ten philological and literary journals. One hundrg
years later (1930—1960) there were about thirty-five literary journalg
while since 1960 and up to today there have been approximately sixj

such journals. Today’s increased circulation corresponds to 2 highg

average level of education and standard of living, the formation of;

psychology of an “‘informed consumer’’ in literary matters, but alg
the greater access to printing and a rising international interest in Greg
literature.
In the past, the appearance and design of literary journals wel
determined by the personality of the printer and the practical senseg
typographical harmony an editor might have. It was their visual criterig
that was imposed upon the readers. Older journals used to reprodug
images on printing blocks imported from Europe or color lithograpt

by usually foreign artists for purposes of illustration. As printing techy
ques advanced, new possibilities were put into effect especially
f literary journal

painters who were associated with the publication 0

There was what can be called an ‘‘age of painters,” which gave w

later on to photography. Today graphic artists are usually responsit

for the layout and are, of course, influenced by accepted standard
propagated mostly through advertising.

There are journals which can be called strictly “‘personal,”’ ast )
were written by a single writer (€.8.» the hand-written Palimpsestos
Nikos Kahtitsis). Other journals came to be identified with the persd

Synchronos Kinematographos, Euth
£ . 4 yne, Tram p .
5yne_chgm etc. Among the various journals t};o CSHEIESEL R
.p.ubllshmg houses were the most professionall d | se sponsored by
time, there have also been journals whi y produced. At the sam
; nals which launched thei e
line. : eir own publishing
One must now consider a fe
) - - w of the most s
;n greater detail and within the context of their (;Jheigggte,?mc JOu.rnals
li‘gi‘fez’fe;‘::fsﬁ"‘.fy  In addition toallother difficulties, incln carifica
e c fm this field, a principal problem in At cluding very
fask aml;uo? of the mo@ern Greek literary journal is theptfl g Sketc-h
ek litcrrellts te a]'itemptlﬂg an outline of the entire hist e AL s
o on: 1 he SeCOI_ld clarification refers to qualc_)tr . -Of m.Od.em
B, “g Jg}lma}f. It is perhaps easy to separat f‘atlve ,chstmc_
) haverexirsrll:edm?re publications. But the better onese c l.gl?Od ——t
e e w1th.01%t the context provided by all oL d probably
wi };n which they distinguished themselves other journals and
uterpe, named after a m :
; use, was the fi :
nal and it ; irst Greek :
1855. As arvlv :ig::?};;ggf ‘;Vef)fl fortnight in Athens beltl‘il;t;a;gi;Our-
i ¢ family magazine, i and
especially F; agazihe, it followed
thg potpzurrr?glh’ prototypes and it was the first jourrilllmpean’ and
B atr.acter of o_other publications of that pe 't(c)l abandon
along with th ations of historical novels (e.g by Sp riod. Euterpe
. ;iglotr]ic of G.reek scholars, such as,Pa acott or Dumas),
iy S e publication of Pandora, a jou rI:l aliregopqulos. Its
e ;)Sf ; 6110ved. Pandora had a publishing runtgfw et mzny
years, Hestia was psggsﬁ?i Bfi}r}ming in 1876, and for ahI?:sTgvlefloto
: : in Athens ev : y
was assoc : ery Sund .
iated with important writers and it Opesng?tEMO issues. It
pages to the

; T A A younger generati
ality of their editor. (We refer, for example, t0 Christianopoul® Xenopoulos Itsgg of the 1880s, people like Palamas, Karkavi
Diagonios.) Some have been associated with collectives which shait its Circulati(;n ands?t??}ll:n wcilth the demoticist movément g\lz?f Sl, and
| n editor, the poet Drosini ely cut
’ rosinis, was forced t
0

common views, while others, on the contrary, were forums which hos® change the journal i
the most unrelated contributions. Journals can also be distinguisi¥ still in publication glto an evening paper by the same na e
by how topical they were. From a political perspective, literary J08 ed outside Greece'at rtlE: ' 'Ehe most important journals b? > Whm.h 18
nals have represented a full range from the most to the least con was a beautifully illust t tl_me was Hesperos (1881-89) m“;:‘% pul?hsh-
vative. There have been very specialized journals, focusing for ex# poems. At the turn Sfrated journal in which Cavafy publish dell?ﬂg- It
ple, exclusively on poetry (Hegeso0), translation (To Prisma), ortative of Greek s rr?b th_e century, Techne, edited by the Hf' 1 his early
theater (Theatro). Annual reviews fall into 2 separate category. Dfa moderate demgt' ; olism, K. Hatzopoulos, became a B ik
ing times of tension, literary journals have made their presence felfthern European lit:;};;;::ndk and the translation into ésrzzf'tg? lE’Ith
' orks, as well as Nietzsche. Papadiamandis’
: andis’

Greece. While in the seven years preceding the dictatorship, one (8 onissa, and translati
hardly find four or five literary journals of interest, during the seifa ions of Dostoevski, Gogol and Hams
un, as well

#as contributio idis, Si
year dictatorship there was a veritable publishing explosion. Amiin Pﬂnafhenﬂigs(];g()l}olldls, Slke']ianos e -
the seventeen journals published during that period were LoB¥oumas, edited by D- 121?% ke K p;lbl;;hed
- R. Tangopoulos; made its gt
; appearance. In 805
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edited to this day by the wrif
er T. Alaveras, cam i
. e out in 1955, with

issues over almost thirty years it published the best known writers of
emphasis on §
an emp essays and reviews. The poet Dinos Christianopoul
oulos

its period. It is the journal which cast the demoticist movement into
the shape of a fixed ideology. As a result, it displayed a negative at- initiated the publication of Di Lo
titude toward poets like Cavafy and Sikelianos. In the meantime, in for three years, starting in lglsﬂgOnfos in 1958, and the journal Kritiki
1927, and thirty-two years after Hestia had ceased publication as a jour- & criticism. 9, with its pages devoted exclusivel o
nal, Xenopoulos founded Nea Hestia as a fortnightly journal which ’ The year 1963 marks the publicati i
continues its publication to this day. This journal, which today is the §  was sponsored by the Lambrgkis l;?:z?“ of the journal Epoches, which

s organization and follow:sd pro-

proverbial conservative literary publication, is particularly notable forfg fotypes gstablished by journals such
provraes lished. Other §  like Linos Politis and Manolis And?grﬁgcc)zumer s e s
, as well as authors lik
e

hundred special thematic issues it has pub
notable journals of the interwar period include Hellenika Grammata, Tachtsis and Vassilikos were am
O Kyklos, and Makedonikes Hemeres (1932-39). The latter journal, tentive to political events, and alo ng the contributors. Epoches was at-
which was published in Thessaloniki, cultivated in its pages the fictional |  Greece and abroad and its’respectzg _tu(:l: ethevelopmems in the arts in
?;g;i ofce);e S;lbizequent journals (e.gﬁe Ea;é);?;fed;n unakginane
echnes and Epoches were ﬂourishiné thg?gz)r'na‘lvgﬂf
’ ali

technique of the “jnternal monologue.”
1n 1935, George Katsimbalis, also known, thanks to Henry Miller,
made its appearance in 1965. I
: . . In a short-lived ru s i
the vehicle of a revived Greek surrealism With:.(;lf;:g;f%ufs it became
’ interest in the

as the ‘*Colossus of Maroussi,”’ initiated the publication of the jour-
nal Ta Nea Grammata, under the direction of the critic Andreas Karan-..
beat generation of American writers
With the establi .
blishment of the dictatorship, most literary journal
rnals

donis. This bimonthly journal, which was published for ten years in
Athens, became very influential as the major vehicle of what was later
called the “‘generation of the *30s.”’ Seferis, Elytis, Engonopoulos, and! shutdown, with the exception of N i
Embeirikos were published in its pages along with older poets, like (up to 1969). However, as it h: alea Estia, Nea Poreia and Diagonios
Palamas or gikelianos. The subversive literary journal To 3° Mati alsg number of new journs;ls whichS ready been noted, there was a large
came out in 1935. Nea Hestia and Nea Grammatd continued publica of “silence’” observed by the majgzri'ttne (;Ut following the initial perifd
i 5 s 3 1LY O 3 i
Since 1945, and for the :ng?sha;ssoaated with the nucleus of :uth;:';lt:,;*;- The Jot_lmal Synecheia
ghteen Texts, the firs book to bresk the ho collectively published
: g the fall of the dictatorhi .
ol . rhip, there : .
joined the ranks of publications initiated earIie‘rNeIrrt: il;;‘;]%l'mals which
= , LAAVAZO0, pat_

tion during the war and the Nazi occupation.
next decade, Anglohellenike Epitheorese, edited originally by Katsim-
terned after the French Li
- Lire, establish
publications i s ished a forum fi :
ns in the enlarged book market During0 Tﬂrlz;’lews of new
; same year,

balis and later by G.P. Savidis, was published under the auspices o
Epopteia and Tom
es came out, as well as S
y ema — which was re
presen-

the British Council. Three other journals came out in 1945. Eleuthen
tative of avant
-garde tendencies i ;
a theoreti ies in the visual arts — : -
etical focus on the relation between poetryt:'md IZI:,d Speira with
guage. Tram,

Grammata (in publication until 1951) became the journal of left-leaning
writers and intellectuals, from older ones, like Varnalis, to muci
which was initiall i
; y published in Th oy s
to interrupt i o n Thessaloniki in 19
e nl?la::s glfibllllcatlon after five issues, was now-}r lreal:‘d was forced
y of the younger writers, while also preserzllitlegd;}?rlnglng
e recent

younger ones, like Alexandrou and Axioti, as well as Ritsos, Tsirka
and others. In Thessaloniki, N.G. Pentzikis was the prime mover behin
work of alread ;
; y establ
publication. ished ones. After two years Tram chose to ceas
e

the journal Kochlias, where an interest in the medieval tradition wé

combined with translations of Sartre, Proust, and Dos Passos.
Tetradio wWas published for two years in Athens as the journal of a sm&
circle of people, including some of the best known names of the genei

tion of the ’30s.

In 1954, the monthly Epitheorese Technes initiated publication,
tinuing for twenty-three years until it was forced to close down afff
the military coup in 1967. This journal is considered the most notad
postwar publication of the left-wing intelligentsia, although its cof
tributors were Writers of all political persuasions. In addition to origit
literary works and translations, it also published animated comment.'

on the ideological and political controversies of the period. In the mi
and late 50s three literary journals appeared in Thessalonike. Nea Poré

1978 was a frui

: : itful year for li j

o or literary journals whi i

. ‘p ich cont i

guahty contribﬂtio :;s Pe?trg began publication in Athensm i Dﬁlbl_lca-

L —— au;olctlon, poetry, and criticism Hek:?v‘:}:) hlgclil-

o cus on classical texts and : i
- The short-lived Parallax followed the si?r;: fe:?ybi?rip:red

ablished by

Tfam asi

» as it also happen .

ubli : ed later with .

Publishes interesting contributions He Lexe, a monthly journal which
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There are today in Athens about twenty journals with relatively fre.
quent publication and literature as their main focus. The principally
literary journals, which publish original and translated literary works,
essays, IEVIEWS, and related commentaries, are the following, in:
alphabetical order (in Greek): Aiolika Grammata, Anakyklese, Gram-
mata kai Technes, To Dentro, To Doma, Hekevolos, Euthyne,
Kainourgia Epoche, He Lexe, Nea Estia, Nees Tomes, Hodos Panos,
Ombrella, Periodiko, Planodion, Poliorkia, Semeioseis, Speira, and
Hartis. Thereis a separate category consisting of Vivliophilia, Diavazo,
Thneutes, and To Tetarto with an emphasis on informational aspects,
There are also a few political reviews, like Anti, Scholiastes, and !
especially Politis, which often devote their pages to literary and related
subjects.

Outside Athens, the largest number of literary journals is published
in the following cities, in descending order: Thessaloniki, Ioannina, (En-
dohora), Zakynthos (Periplous), Kerkyra (Porphyras), and Patra
(Hydria). Outside Greece, there was a large number of journals in earlier
decades, especially in Alexandria, as there are today in Cyprus and
elsewhere. There are several English-language journals which deal wit
Greek literature. Well-known among them in the United States are The

Charioteer, The Journal of the Hellenic Diaspora, The Coffeehouse
and the Aegean Review.

The total number of periodicals of all types in Greece today exceeds
seven hundred. Among popular magazines those considered to hav
a large circulation average weekly gales of about 30,000 issues in the
Greater Attiki area, which has a total population of nearly four millior
people. :

Therefore, in comparative terms, the circulation of literary jour
nals is not out of proportion. The conditions of cultural interventiol
through a literary journal have, however, been degraded, following i
adoption of the tabloid format by most newspapers and the appearan
of pages with cicultural news’” in newspapers and in popular magazine
even when they only involve the publication of relevant press releast

There is no way literary journals can compete in terms of comme
taries on current issues. They can only publish creative works b
broader OVerviews of issues of interest.

The Futuristics of Greek America

GEORGE A. KOURVETARIS

FOR THE LAST FEW YEARS A NUMBER
and other sc iviti OF CONFEREN '
different proritgsl:il:i;mmms and publications have beeEEuSr;:Yr:daiosm‘
the ““Greek American E‘;Oup.s and ’Organizations on the genera? th ki
. o 1\1/:o1§r1enc:e. ’ I have been asked by my go dem.e o
director of G,reek StuS' ichopoulos, the Delphic dreamer S;Igldod fnen'd
organizer of this confere]:ls at the Hellenic College, and, of Courynamm
e Gk ier,nto present to you “The State of th US‘?’ th,?
B that T take vei;lifzfrligfsrlnmungy. This is not aneeasslfalz,k
you. Let me has ¥, and I hope n i it
L stil]t?E Eﬁea;:l;l 1t(1']at the Greek Amen'calrjl Ex(;)te;i?enil;afl'j o
a teacher, scholar, and act'a s I h ave been part of this experi e
Bt profess t<’) A krive participant for the last thirty years 1;3(1106 a
Americans. I do know thaczw ?11] the questions that confront us las g ek
B ity i s proccss of ofh do or fail to do as individ ape
" ﬁ;ture of the Greek A;e:ilg;; ﬂéﬁ“ rErigtsal pall ko o irﬂl;lactS 3;
There are : : mmunity in th
S anlziaselfharlllj)é two major app}'oaches to loofcifl:tatciﬁtum
ioical DerSpectivegr(;;ilps' The first is the so called cuh:e ;ature
_haracteriStics g perw c_:h stresses social, psychological anduru] and
ions The second is the ceptions, attitudes, values, conflicts, and cultural
nigrant groups are exam? Occlial structural’ approach in which ethm'ouva_
socio-historical, Socio-m0;1§ from a wider vantage point strcssl'llc -
| dFﬂhnic communities mic, and political forces that shape I;I?ggr;?li
fom its inception as
 “nation of niflitfgn’ ’alsg;ln?w nation state, the United States h
What is new now is the re E{u ¢ and cultural diversity has always e
Ge the Civil Rights Movemert 1 1o Civersity. More el
ement in the 1960s, and 1970s 'therlzel?af:c]?uy,
’ een
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